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TRANSCRIPT 

 
 
0.00 RB: This is an interview with Mrs Florence Bell at her home at ******** 

in Petersham on Wednesday, the 29th of July 2009.  The 
interview is being recorded as part of the City of Sydney’s Oral 
History Project, Commerce and Work in the City of Sydney.  The 
interviewer is Roslyn Burge. 

  
  Florence, thank you for your participation in this project. 
   
 FB: You're more than welcome. 
  
 RB: For the tape, could you give me your full name? 
  
 FB: Yes, my name is Florence, first name; Bell, surname. 
  
 RB: And your maiden name? 
  
 FB: That’s it, yes. 
  

RB: And where were you born? 
  

  FB: In Marrickville and I've always lived in this house in which I’m living 
now.  My parents bought this house in about 1920 or 22.  It’s a 
terrace and it was built in 1882. 

  
 RB: Did you have brothers and sisters? 
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 FB: Yes, I had two brothers.  One was George – he was the eldest – then 

came James.  They were born within two years of each other and 
then a long, long way down the rung I suddenly arrived, about 
thirteen years – so there’s thirteen years’ difference between myself 
and James. 

 
  RB: You're almost a single child. 
   
 FB: Yes, of course, yes, that’s right.  I always considered myself a single 

child because by the time I was about eight or nine George – he was 
an optometrist, so he was away, studying at Newcastle and various 
areas around the country, that’s how they did optometry in those days. 

 
1.53  And James was just starting out as a juggler and he was away with 

the Sorlies’ tent shows or he was on the Tivoli.  Then war came and 
he joined a concert party called the ‘Waratahs Concert Party’ and he 
was in New Guinea with this concert party and he was on the same 
bill, he shared it with Buster Noble, the Noble family, Patricia Noble’s 
father and also Gracie Fields and he was away in New Guinea for 
quite a few years.  And when he returned to Australia he became a 
very accomplished juggler and he teamed up with a fellow called 
‘Aussie Delroy’ and between the two of them they used to do this very 
fast juggling act, juggling clubs, and he went on the Tivoli and he was 
on the Tivoli and he shared the bill with Roy Rene and the Flying De 
Pauls who were related to Buster Noble: Buster Noble’s wife, her 
sisters were the Flying De Pauls and they were a very clever act and 
James was on the Tivoli and he used to travel Australia with the Tivoli 
circuit. 

  
 RB: Was he away often? 
  
 FB: Yes, he was away often.  And I was considered, you know, the pain 

in the toe as a sister, because I was so much younger.  But then over 
the years when I went overseas for a few years then came back I 
came back as an adult and psychologically and mentally they just 
thought, “Oh well, she’s an interesting girl after all”.  So, although a lot 
of families grow up close together in age and some of them argue like 
crazy and don’t get on with each other, by the time they're adults 
there’s parting of the ways and in my case it was reversed because 
they realised that I was an adult and I had a lot in common with them 
and we all became great friends. 

 
4.07  My brother became – he was the president of the Optometrical 

Association of Australasia which is Australia/New Zealand and I went 
to a dinner with him one night and one of the optometrists who went 
through university with George, he said, “Who’s that?”, knew it wasn’t 
his wife.  So, my brother said, “Oh, this is my sister”, and the 
optometrist said, “I didn’t know you had a sister”, and he said, “Oh, 
yes, I have a sister.  You know, she’s been a long time ago”.  
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However, they were quite amazed that he had a sister because 
obviously I hadn't been mentioned in his daily doings. 

  
 RB: You said you went overseas.  I’ll come back to your childhood 

but where did you go when you went overseas? 
  
 FB: Went to Europe.  I saved up ninety eight pounds which would be 

about two hundred dollars today, finished school, finished secretarial 
studies and just got on a ship for five weeks and went to England in 
1954 and stayed there for about four years and returned in 1958 but 
during the summers went hitchhiking through Europe, down through 
Spain and France and Yugoslavia and Greece and Turkey and 
Morocco.  And, of course, in those days it was just wonderful for 
hitchhikers because there were no tourists or no tourist buses.  The 
trains were there but there was nothing to cater for tourists and it was 
purely meeting the people of that day and they were just wonderful 
people who picked up along the way.  We always had money, we 
never, ever, shall we say, bum our way around. 

 
6.00  We always had enough money if we ever got into any trouble, which 

we didn’t; we always had enough money to come by train back to 
England or a bus but people picked us up for – they were so 
interested in Australia in the ‘50s ‘cause a lot of them, their families 
were emigrating to Australia, migrating. 

  
 RB: Yes. 
  
 FB: And, well, for example when we got to Rome there was hardly any 

tourists and we went to the Sistine Chapel, knocked on the door and 
the guard said, “Go in”, and that’s how it was and in Greece and the 
Parthenon you just went up and looked at the Parthenon.  Now you 
have to queue up and, I believe in Rome you would have to queue up 
or make an appointment to go and see the Sistine Chapel. 

  
 RB: And Morocco must have been very different then. 
  
 FB: It was, very, very different. 
  
 RB: In every way. 
  
 FB: Yes.  And we went down to Casablanca and hitchhiked and anybody, 

everybody was so interested to pick you up; there were no problems, 
no problems; they wanted to take you and to hear from where you 
came.  And we had a little book.  I travelled with another lass; it was 
still safe to travel with a girl rather than a man and a woman but our 
friends they did well, some of them travelled with fellows.  And we 
had this little book and if we couldn’t work out what they were talking 
about we’d draw it.  “We came by ship”, and they'd look at us so we’d 
draw a ship.  And “Where are you from in Australia?” and Janet 
always took a collection of photographs of Australia, of the flowers 
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and the Aborigines and the animals and this was a wonderful 
conversation too, yes.  And I still write to people who picked us up, 
yes, yes – some of them have passed on. 

  
 RB: You said you did secretarial training before you left.  Did you do 

that sort of work overseas? 
  
7.59 FB: Yes, I did, I did.  I went to London and I applied for a position in a fur 

company.  Now, he was a Jewish furrier but he had just brought the 
nylon fur into England.  It was manufactured in Germany and he was 
a wholesaler; he supplied all the big houses, the fashion houses and 
the big stores like Harrods with these new nylon fur coats.  And they 
were quite a rave in London at that time because a) they weren’t 
animal fur, b) they were nylon, c) they were light and warmer - - -  

 
 RB: And cheaper. 
  
 FB: - - - and cheaper, yes.  And so as a result he had many celebrities 

come to the showroom.  In fact, the Bolshoi Ballet - it was the very 
first time the Bolshoi Ballet had ever left Russia and they arrived and, 
of course, all these Bolshoi Ballet people came up to buy these coats 
because they were warmer than their own coats and lighter.  And 
when Sir Edmund Hillary went down to the Antarctic the second time 
Alfred kitted him out and I've got a photograph among my souvenirs 
about Sir Edmund Hillary being kitted out with these fur coats. 

  
 RB: I didn’t realise he went to Antarctica. 
  
 FB: Well, when he went he took the Magna Down and he went on the 

second voyage down – where was it? – it was quite close to 
somewhere because I heard him speak at the Albert Hall.  He was on 
his second voyage.  He had already climbed Everest because that 
was the year before I went over, he’d already climbed Everest.  He 
was doing another voyage on the Magna Down because he told this 
lovely story that he pulled into Argentina or South America. 

 
10.00  And the ship was in a few days and he decided to climb these 

mountains, Rio de Janiero, and he said he was climbing gradually to 
the top and he felt this rush of wind and it was one of the crew had 
been up to the top and was racing past him and  the crew was in a 
pair of sandshoes – and he told this against himself – and he said “As 
this fellow raced past me he said ‘Lovely view from the top, sir’”, and  
here’s Hillary trying to get up and he’s coming down.   Yes, anyway, I 
have a photograph of Alfred kitting out Sir Edmund Hillary in these 
new – and also a lot of the gowns from the coronation.  The ermine, 
that was not quite ermine, it was all nylon fur. 

  
 RB: Is that right?  
 
 FB: Yes, it made a big impact, this nylon fur coat industry. 
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 RB: That would be very heavy to carry on those long trains and so 

on. 
  
 FB: Yes.  Well, they had the nylon fur on some of these trains, these 

women had the coronation, yes. 
  
 RB: What was his surname? 
  
 FB: Alfred Morris. 
  
 RB: Morris. 
  
 FB: Alfred Morris Furs and he was in the West End. 
 
 RB: So, coming back to Sydney, where did you do your schooling? 
  
 FB: At Petersham, Petersham School. 
  
 RB: Around the corner. 
  
 FB: Around the corner and went to Dulwich Hill.  Dulwich Hill [school], I 

don’t think it’s any longer.  
  
 RB: And then when you finished school what did you think of doing? 
  
 FB: Well, I thought I would be a secretary and then - - -  
  
 RB: Never the family business? 
  
 FB: No.  No, my father died in 1952 and all the puppets, all his puppets, 

all his magic, they were sold; my elder brother sold it.  He, as I say, 
he was the optometrist; he was the conservative part of the family.  
My other brother, James, he went to Brisbane and he opened 
equivalent to the Tivoli, the first Tivoli Theatre in Brisbane. 

  
12.12 RB: And what was that called? 
  
 FB: What was it called?  Was it called the ‘Brisbane Tivoli’?  He opened it 

and George Wallace Junior (Australian comedian) and a few of the 
stars started up there and he and another partner opened it.  It think it 
was a theatre that lay idle for many years in Brisbane and my father 
suggested that he go to Brisbane and open this equivalent to the 
Tivoli, which he did, and it was quite successful. 

  
 RB: Would this be the early ‘50s or late ‘40s?  
  
 FB: It would be the late ‘40s, early ‘50s. 
  
 RB: So, there are a number of tracks.   
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 FB: There is. 
  
 RB: I wonder what was the family reaction when your brother sold 

off your father’s - - - 
  
 FB: Well, my mother, of course by then my father must have been into his 

seventies when he died, and my mum was into her sixties, I suppose, 
and they just thought, “Well, the time had come”.  My brother was still 
juggling but he was a juggler and not a puppeteer and the puppets 
were sold to various people.  There was a lovely man called Harry 
Job [probably in a business called ‘Andrade’] in town, in Pitt Street, 
and this is where all the actors used to meet there and Harry Job, he 
sold makeup and all the stagecraft and he was an agent, I think, and 
the actors, everyone would meet at Harry Job’s. 

 
13.58  From what I gather, in those days the theatre was a smaller – well, of 

course we’re a smaller population and although father was a 
magician and a puppeteer and my brother was a juggler everybody 
knew each other, all the actors and actresses – as I say – and actors, 
everyone knew everyone and my father was on Actors Equity, he was 
on the board of Actors Equity.  I guess it still goes today but that was 
the trade union of the theatre.  Whether people agree on trade unions 
as I do I don't know but I feel that Actors Equity was a very 
appropriate union because you could have an entrepreneur who 
would take a company overseas and it may not work out and these 
people would be left overseas, stranded, with no income.  And 
theatrical world is a very strange situation: there’s no superannuation, 
there’s no set fee.  My father, he worked on contact.  People would 
phone and book him for their parties or whatever but he had such a 
reputation that he was kept quite busy all the time.  But I say actors 
live by their tails.  So, there’s a lot of money one day and there’s not 
so much the other.  And also my mother was a good manager of 
money and she was the sensible one and she organised and we 
didn’t have a lot of money in the house but it was always a very 
stable house; I never, ever heard her complain that she had no 
money. 

 
15.59  But all he was worried about was entertaining children.  And that’s 

typical actors today: all they're worried about is whether they're 
starring or they're entertaining but don’t ask them about money and 
leave it to my father we wouldn’t have had any.  

   
 RB: I haven’t asked you your father’s name yet. 
  
 FB: It was James Wallace, James Bell. 
  
 RB: And your mother’s name? 
  
 FB: Lillian, Lillian Lord. 
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 RB: Lord was her maiden name? 
  
 FB: That’s right, yes, yes. 
  
 RB: I’m thinking it must be unusual, perhaps, for artists of your 

father’s sort who are itinerant to have a stable place to live. 
    
 FB: Yes. 
  
 RB: And a home, which goes back to your mother. 
    
 FB: Yes.  Well, his father was a doctor in Edinburgh and he came here – I 

think he came to Melbourne.  And my father had a brother, George, 
and my father was always very keen on the theatre and when their 
father died they inherited – the brother and my father – inherited a 
thousand pounds.  Now, a thousand pounds back in the 1880s was a 
lot of money but, of course, these two wits they bought a circus.  

   
 RB: They bought a circus. 
    
 FB: And lost it in a river. 
  
 RB: The money or the circus? 
    
 FB: The circus; lost it in a river. 
  
 RB: What was the circus’ name? 
  
 FB: Oh, I just don’t know. 
  
 RB: In Melbourne? 
    
 FB: In Melbourne, somewhere in Melbourne. 
  
 RB: How could they lose a circus in a river? 
  
 FB: I just don’t know; it was never discussed.  See, you understand when 

I was young family history was a bit of a blur to me and I’m so sorry 
that I didn’t ask my mother more about it but my father died when I 
was about nineteen or eighteen and in those days history was not the 
thing as it is today. 

 
18.07  So, the bits and pieces she told me but he was always very keen on 

the theatre; he was a bit showpeople-wild but he joined the railways 
and he was called an advance agent.  The railways had concert 
parties and my father would go ahead and book the theatre and 
arrange for the concert party to come into the theatre. 

  
 RB: And these might be in the regions or in the city? 
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 FB: In the regions, in the regions. 
  
 RB: Did his work take him mostly out of the city? 
  
 FB: It took him out of the city, it took him away.  Then the Great Strike 

came [1917 General Strike] and, of course, he was out of work.  Then 
he got the idea that he would make his own puppets and he walked 
from school to school, charging thruppence per kid to see the 
puppets.  And he did that for quite some time, then he managed to 
start the home entertaining ‘cause home entertaining was a very big 
thing in those days, people liked to have their children entertained in 
the home, and my father would entertain them in the home and then 
he became quite established.  My mother, he moved my mother.  
Now, my mother was reared by an aunt and uncle in Leichhardt.  
Both her parents died when she was quite young over simple disease 
but in those days they died of whooping cough and she was reared 
by Uncle Jack and Aunt Maud. 

  
20.08 RB: And their surname was -? 
   
 FB: Reid.  Now, they were anti show people and they'd never been to the 

theatre.  Mind you,  he was a trainer of trotting horses, which is 
strange but however – it was good – but however he didn’t like show 
people because they drank and smoked and carried on, so.  And 
when my mother met my father she had a girlfriend and they used to 
go out of a Sunday afternoon and she used to meet this girlfriend in 
town and one afternoon they met my father and his friend.  And my 
mother thought, “Oh, he’s a nice man.  Yes, he looks good, yes” – he 
used to have his boater on – and she said to her girlfriend, she said, 
“Who’s that gentleman then?”  “Oh”, she said, “Oh, that’s James.  
He’s very nice”.  “What’s he do?”  “He’s in showbusiness”.  “Oh, dear”, 
couldn’t have that, couldn’t have that.  However, she was a tailoress 
at Marcus Clark’s, which has gone now. 

  
 RB: Yes. 
  
 FB: It’s where the UTS is on the corner, that’s Marcus Clark’s. 
  
 RB: On Bon Marche. 
  
 FB: Yes, ‘round that area.  Anyway, he used to come and woo her with 

bunches of violets, penny a bunch.  And then the relatives said to her, 
Uncle Jack said, “What’s that big bloke do?” and she said, “Oh, you 
know, he’s – you know, he’s” – she’d never say anything.  However, 
they got very involved and they did finally marry. 

 
22.07  But Stella – her girlfriend was called Stella - and she was going out 

with this fellow called Charlie and they'd been keeping company, as 
my mum used to say, for a long time and Stella was hoping Charlie 
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would marry her but he didn’t seem to pop the question.  And one day 
she said to my mother, “I've heard of a fortuneteller, Lillian, down in 
Ultimo” or wherever, “Let’s go and see what he says”, she said.  So, 
anyway both of them rolled up to this fortuneteller and the 
fortuneteller was a real gypsy, apparently, and she had the ball.  And 
anyway Stella went in first and came out all terribly upset because the 
fortuneteller had looked her ball and said that “You’ve been going out 
with a man for many years but you won’t ever – it’ll be all off, he’s not 
going to marry you”.  So, she came out all crestfallen and my mother 
went in and this fortuneteller said to her, “You're going to marry 
somebody who does something with his hands”, and my mother said, 
“Is he an electrician?”  “No, no, no”.  “Is he a builder?”  “No, no, no, 
no.  No, he’s none of those”.  “Is he a plumber?”  “No, I don't know 
what he does, something with his hands”.  So, my mother came out 
and she said, “Well, I just don’t know.  I’m going to marry somebody 
who does something with his hands”.  So, however not long 
afterwards my father said, “I’m taking you to the theatre, “to Clay’s at 
Newtown” which was vaudeville in those days.  And yes, it’s now ‘The 
Hub’, it’s called now ‘The Hub’ but I think it was Clay’s in those days - 
I wasn’t even here in those days. 

23.50  And so anyway they went off and he arrived to pick her up in his 
black bowtie and suit, in a dress suit, and so they had the best seats 
and they found out that he had got the best seats, “buck seat”, as 
they say in showbusiness, “Buckley” is free, “buck seat” and they had 
sweets.  Well, Charlie worked at Sweetacre so he brought the sweets, 
so so far the night’s a free night. 

  
 RB: Where are Sweetacres? 
  
 FB: Sweetacres were out – they made Minties, Sweetacres – they were 

out Five Dock way.  They’ve gone now - I don't know where they 
were but that’s the factory.  So, my father said to my mother at 
interval, he said, “Now, I’m going to leave you, my dear.  You're all 
right but I’ll be away a few moments but you're all right and I’ll return”.  
“Yes”, she said, “all right”.  So, after interval the lights dimmed and 
the orchestra struck up and the curtains parted and who’s standing 
on the stage alone was my father with his magic box, with his magic.  
And he started to do what they call the ‘Miser’s Dream’, which is a 
manipulation of the coins.  Don’t know whether you’ve seen it but, 
you know, he brings a coin up and then he disappears it down his 
fingers and he’ll bring three coins up and disappear.  And anyway 
Stella said, “Lillian, you're going to marry that man.  Remember what 
the fortunetellers said, ‘He does something with his hands’”.  And she 
said, “Oh, no, I couldn’t”, she said “couldn’t tell aunt.  They drink and 
smoke and carry on”.   So anyway. 

  
 RB: Did your father drink and smoke and carry on? 
  
 FB: No.  So anyway a few months later, a few weeks later he said to her, 

he said, “I’m taking you to a party tonight”, and Aunt Miriam said, 
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“Well”, she said, “you take two guineas and get the hansom cab 
home.  Where’s he taking you?”  “A party”.  “A party?  Well, this’ll be it.  
He’ll get drunk, yes, so you make sure you take” – and so they 
arrived at the party and as they didn’t drink; they were parties of a 
different kind; there were no drugs, there were no – and all these 
actors when they got together, they were too busy entertaining; 
everybody had to do something. 

 
26.02  As my brother used to say, “Gosh, we're going to a party tonight.  

We’ll all be performing like monkeys once again”.  Anyway, they 
arrived at this and he said, “Can I offer you a drink?” and my mother 
said, “Oh, well, I’ll have a lemonade”, and he had a beer and she said, 
“Oh”, she said, “You're not going to have any?” and he said, “No”.  He 
said, “No, I don’t drink” and he said, “I don’t smoke”, and he never did 
drink and he never did smoke.  

    
 RB: But you mentioned just then, Florence, that he was a big man.  

Tell me about the size and shape and physique of your father. 
  
 FB: He was quite – oh, he must’ve been over six foot – he was quite a tall 

man and he had very dark hair and wonderful – well, there he is in 
latter years. (Indicates visually)  I don't know where he is, he’s at a do 
there one night. 

  
 RB: So, do you remember him as you were growing up as someone 

who did magic and events at home here? 
  
 FB: Oh, yes, yes.  Well, he would – you know, he’s a true actor, he’d 

carry on and he would – not so much at home, not so much at home 
but he was out a lot of time and he didn’t entertain us at home.  And 
also we just didn’t really know – well, Christmas, I knew there was no 
Santa Claus because of the situation that he was in, I knew there was 
never a Santa Claus.  No, he never - - -  

  
 RB: What do you mean you knew there was never a Santa Claus? 
  
 FB: Well, he’d be out, entertaining, and we just grew up knowing there 

was never a Santa Claus, yes. 
  
 RB: Because he was being Santa Clause somewhere else, you 

mean?  
  
 FB: Sometimes he could be called Santa Claus, as somebody would 

happen to say, “I’m stuck.  Santa Claus hasn’t arrived.  Can you help 
me out?” yes, yes. 

  
28.01 RB: And would you go with him on his jobs? 
  
 FB: No, no. 
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 RB: Or your mother? 
 
 FB: No, no.  And he was very strict – you couldn’t get away with it today – 

he became in his world, ‘cause as I say died in 1952, but he 
entertained all the jockey’s children, all the top jockeys. 

  
 RB: In their homes. 
  
 FB: He was in their homes. 
  
 RB: How could people contact him? 
  
 FB: Through telephone, yes, they would ring him. 
  
 RB: So, you had a phone here in the house? 
 
 FB: Oh, yes, yes, yes. 
  
 RB: That was quite unusual early on. 
  
 FB: Yes, yes, had a phone and he had his van to take all his 

arrangements.  Yes, we were the only ones that had a car and a 
phone, I think, in the street. 

  
  RB: Did your mother do the office work as it were for him? 
  
 FB: Yes, yes, she did the office work. 
  
 RB: She would take his bookings? 
  
 FB: Yes, yes.  And now he would say, “I’ll entertain your children under 

these circumstances”.  Mum would say, “It’s a wonder you ever get 
work”, but he did.  He’d say, “Now, when I arrive at your home I want 
the children in a room on their own and you're not to give them 
anything to eat before I arrive.  And I want those children in a room 
on their own and nobody is to disturb me and no relatives or parents 
are to come into that room while I have the children.  Afterwards you 
can feed them and do what you like”.  But now today you couldn’t do 
that but, you see, he got success because once you feed a child or 
you bring a parent in you lose that child’s concentration. 

  
 RB: So, how did he learn his craft?  Did he do that though his own 

practice or from other mentors? 
  
29.59 FB: His own practice or watching people.  He just over the years, I think 

he built up his act, as they always do.  He would take things out, put 
things in. 

  
 RB: And he had a van, you said. 
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 FB: Yes, he had a van. 
  
 RB: Was that decorated with his name? 
  
 FB: No, no, no. 
  
 RB: Did he have a professional name? 
 
 FB: He had a professional name and he called himself ‘Professor 

Wallace’.   Professor Wallace. 
    
 RB: How do you spell Wallace? 
   
 FB: W-A-L-L-A-C-E.  And there was at the university, at that stage there 

was a Professor Wallace at the university and he would be rung to 
say, “Can you entertain my children?”  Because my father ended up 
by going down to Canberra and he entertained the Governor 
General’s children – William - the Governor General was the brother 
to King George. 

    
 RB: Yes.  I know who you mean.  I've forgotten his name. 
  
 FB: And the two boys and one of them was killed when he was about 

twenty three and father entertained those children at the Lodge. 
  
 RB: Duchess of Kent, Duke of Kent. 
    
 FB: Yes, the brother, yes, William.  What was his name?  I can still see 

the gentleman now when he came out here to be Governor General. 
  
 RB: Did your father often go to those sort of diplomatic circles as 

well? 
  
 FB: Well, he entertained wherever there was children.  When the ships 

were in, if an officer or the captain wanted his children or the 
captain’s children entertained, he would entertain on ships. 

   
 RB: And never took any of you children along? 
   
 FB: No, no, would never, no.  Oh, no, we couldn’t, no, no, that wasn’t 

professional enough, no. 
  
 RB: So, these were ships that would be moored in Circular Quay or 

further around? 
  
31.55 FB: Yes, yes, yes.  And then, you see, my brother was on the Tivoli and 

he was working at various venues. 
 
 RB: When you say “various venues” what do you mean? 
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 FB: Well, see, it was during the war and they did, you know, the 
Trocadero was a big dance hall and they did charity functions there to 
raise funds for the Australian Comfort Fund.  And all actors would 
give of their services and my father would probably do magic, my 
brother would do juggling and probably the other comedians would do 
their gigs. 

 
 RB: You say your father did magic and your brother did juggling.  

Was it so specifically divided, so the jugglers would never do 
other things – would the jugglers only do juggling? 

 
 FB: Well, yes, yes, yes. 
  
 RB: And your father didn’t do juggling as an aside? 
  
 FB: No, no, no, no. 
  
 RB: And, Florence, you say “on the Tivoli”. 
  
 FB: Yes, on the Tivoli [meaning on the Tivoli travelling circuit.] 
  
 RB: On the Tivoli.  Not “at the Tivoli”? 
  
 FB: No.  Well, we say “on the Tivoli” or “at the Tivoli”.  But the Tivoli it was 

– now, I’m not too sure what the building is now – but it was as you 
get out of Central and go through that park, the Tivoli was there; it 
was demolished a few years ago. 

 
 RB: A very special place. 
  
 FB: Yes, it was.  Of course, the coming of television killed all the theatre. 
  
 RB: And home entertainment for children. 
  
 FB: Home entertainment, yes, yes. 
  
 RB: You spoke about the man who had the makeup for - - -  
  
 FB: Harry Job. 
  
 RB: Job. 
  
 FB: Yes, Jobies, as they used to call him. 
 
 RB: How do you spell Job? 
  
 FB: J-O-B. 
  
 RB: As in the biblical. 
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 FB: Yes. 
  
 RB: And whereabouts in Pitt Street was he? 
  
33.46 FB: He was just around the corner from Martin Place where the new hotel 

is now, where the old GPO and right next door to him.  And he was 
called Andrade’s and they called him Harry Job but Andrade’s and 
you went up about the third floor. 

 
 RB: So, not on the streetfront? 
  
 FB: Not on the streetfront, no. 
  
 RB: Did you ever go in there? 
  
 FB: Yes, I used to go there with dad. 
  
 RB: There must have been a smell about the place, I imagine, with all 

those potions? 
  
 FB: It was, it was wonderful.  And, of course, during the school holidays 

my father would say, “Come with me, I’m going to take you 
somewhere” and we’d go to Harry Job’s and he would meet the other 
actors there and they'd talk about whatever and I would be 
mesmerised by all these – Harry had masks and makeup and wigs, 
everything pertaining to the theatre.  And then another time he’d say, 
“Oh, come on, come with me”, and we’d go and end up at 
somebody’s building and these people, they would be painting the 
scenes for some of the theatres. 

  
 RB: Florence, were there other places like Harry Job’s, in the city 

particularly? 
 
 FB: I think there were, I think there were.  I think there was another one 

and I can’t remember that name but Harry Job was the main one for 
all the theatrical makeup. 

  
 RB: Do you remember Harry himself? 
  
 FB: Yes, I do.  Yes, he was a very smart man. 
  
 RB: What was he like?  Tell me about him. 
  
 FB: He was a lovely man.  And he was rather a frustrated magician  and 

they would talk about tricks and they would talk about various 
magicians.  There was the Great Levante at that stage and he used 
to do a very, very big production. 

 
36.01  He was more on stage.  My father was more children’s entertaining. 
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 RB: So, he didn’t often go to the Trocadero or those bigger places 
like your brother did? 

  
 FB: No, no, no, no. 
  
 RB: Was that by choice? 
  
 FB: No, I don’t think so.  I think he just concentrated on entertaining 

children; there was a big market for it in those days. 
  
 RB: So, when he’d go to these entertainments would he dress up, 

would he put on makeup? 
  
 FB: No, he would just put on something like this. 
  
 RB: We’re looking at a photo.  I’m looking at a photo with your father 

with an outfit with a frill around the neck and baubles where the 
buttons were - - - 

  
 FB: Yes, yes. 
  

RB: - - - and quite a capacious coat and behind him is like a ‘Punch & 
Judy’. 

 
  FB: And ‘Judy’, yes, yes.  He would entertain, he would do magic and 

then he would do his puppets. 
  
 RB: What is he doing?  He’s got a little table here – what’s that, big 

pile of white? 
  
 FB: Yes, that’s right.  I think he’s entertaining the children and I think he’s 

probably doing what they call the ‘Rabbit Pie Trick’.  He would say to 
the children, “Do you like rabbit pie?” and they'd say, “Oh, yes” and 
he’d say, “Let’s make a rabbit pie”.  So, he would get the bottom of 
the pan and he’d say, “Now, do you want to put an egg?  We’ll put an 
egg”.  And “Do you like pepper?  Do you like salt?  Do you like a bit of 
this, a bit of flour”, and he’d put it all in and then the trick was that 
he’d put the top on and he’d put it under a stove and he’d say, “Now, 
it’s all cooked and here’s your rabbit pie”, and he’d take the lid off.  
Instead of being a pie there, there’d be a rabbit there.   

  
 RB: Did you have animals at the home? 
   
 FB: Rabbits. 
  
 RB: Is this photograph taken in your backyard?  I can see it’s a 

terrace. 
  
37.56 FB: No, that’s probably at a picnic or at someone’s house or at a fete or in 

the grounds of somewhere.  I don't know, I don't know. 
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Part 1 interview ends 


